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MP3 27: Two Parts Simultaneously
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  e " rst eight measures show a simple part that 
de" nes the chord progression and persists through 
the next two sections.  In measures 9-16, we add 
high notes with the opposite thumb.  In measures 
13-16, the extra high notes are played with the right 
thumbs, which means you need to cross over.

Playing two parts at once is one of the pinnacles of 
kalimba music.

Both of the low and high musical parts use both le#  
and right thumbs.  While one part is using the right 
thumb, the other part uses the le#  thumb.    is is 
convenient, but is not a rule.

In this example, the " rst part is played entirely on 
the lower tines and the second part is played on the 
upper tines.

In this example, the " rst part has a steady rhythm, 
always on the beat, while the second part changes 
between being on the beat and being o$  the beat - 

that is, it adds syncopation.


